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COTSWOLD CHORUSES

“Beansetting”
Source : Dorset Knobs & Knockets improved by Oyster.
Chorus : All face across and walk forward and cross over, dib three times,

one per step, (two steps per bar), passing right shoulders with
opposites, then back-handed backwards hit of butts with opposite, when
only just past opposite. Continue cross over with 3 more dibs & all
turn to right to face back on the 2nd dib & face back across for the
3rd dibs and offer stick angled forward ready to be hit.

No 1 hits No 3 stick, while No 6 hits No 4 on the last beat.

These hits are passed round - 3 hits 5 while 4 hits 2 ; 5 hits 6 while
2 hits 1 ; 6 hits 4 while 1| hits 3 ; 4 hits 2 while 3 hits 5.

(Note that the circle of hits is NOT completed by 2 hitting 1 or 5
hitting 6.)

All stand, feet together, facing across and wave own stick in a figure
eight path, first out and down to right, up and over amd down to the
left, up and over and back down to the right, and up and clash tips
with opposite. Stick rocks a little in the wave but not exaggerated.

dib dib: dib clash: dib dib: dib 1lon3: 3on5 Son6: 6ond 4on2:
butts all wave r 1 r x
6on4: 4on2 20nl: lon3 3onb:
r 1: r - : 1 r: 1 - :tstand still.. ... i iy
clash turn

Last clash on last chorus is done turning to face up, so that evens
have right arm across body. Done with a “flourish”!

“Bobby Shaftoe” from New Zealand

Chorus : Like Lollipop Man chorus stepping but all simultaneous with opposite
i not corner.

All short open sidestep to left and right and a spring caper

travelling around in a circle, then a spring caper to end in single line
down centre of the set, right shoulders with opposite. Go straight
into a half hey, the middles making 8 quarter turn to start their move
along the centre line. End with two spring capers facing across the
set (or turning out). Repeat all to return to place. In NZ the half-
heys were half-rounds.

“Bold Arethusa”

Source : Sheffield University MM

Music : “Princess Royal”
Chorus
Bar 1 Start to cross over with 1 double step, passing right shoulders and

hitting tips laft to right and then right to left on the main beats
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vV 3.0 Cotswold Choruses

Bar 2 Continue with step and jump, landing feet together in opposite’'s place,
still facing out.

Bar 3/4 Galley right to face front, ending with step and feet together and
clashing tips from right to left.

Bar 5/6 Standing still, hit tips, opposite left to right, right diagonal right to
left, opposite right to left, and left diagonal right to left.

Bar 7/8 As bars 5/6.

Bar S etc, half hey.
Repeat all to places.

“The Bull”

Source : Great Western Morris.
Music : The Archers signature Tune from the BBC..

Chorus

Bar 1- Middles face down and hold sticks horizontally overhead, tops hit
middles sticks with tips while bottoms clash across the set.

Bar 2 Middles face up and bottoms hit themm while tops clash across.

Bar 3 Bottoms face down and hold sticks horizontally overhead, middles hit
them while tops clash across.

Bar 4 Tops face up and middles hit them while bottoms hit across.

Bar 5/8 Half Hey.
Repeat a mirror image of above to place.

“The Chaser”

Source : Victory Morris at Port Solent, lunchtime Saturday 25th August 1992
as part of the Portsmouth Festival. They had the idea of the dance
from a Bourne River performance outside a pub called The Chaser in
Kent on a Hartley tour.

Music : a version of “We Wont Go Home Till Morning".

Sticks : long stick each, held near bottom with a two handed grip, strikes
with a good follow through.

Chorus 1 : Dancers stand and face opposites.

Bars 1-2 : Hit sticks high right to left, low left to right, high right to left.
Bars 3-4 : Repeat.

Bars 5-8 : Half hey and end with a clash with opposite,

Bars 9-10 : 2 double steps on the spot.

Bar 11-12 : as Bar 1/2. Repeat all to place.

Chorus 2 : as chorus 1 but opposites change places with 3 walking steps while
clashing in bars 1/2. Bars 3/4 stand still as before.

Chorus 3 : as chorus ! but opposites change places with 3 plain capers while
clashing in bars 1/2.

“Chuckinghem”

Source : side seen at Chippenham
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Cotswold Choruses

Chorus

Bar 1 1st corners throw and catch sticks to swop.

Bar 2 : 2nd corners ditto.

Bar 3 : 3rd corners ditto.

Bar 4 : all clash twice, tips and butts.

Bars 5-8 Half Hey

“Cottisford”

Source Roy Dommett with Fleet Morris

Music “Seek you first the Kingdom of God”

Chorus :

Bars 1-2 first corners dance 2 plain capers on spoet and one double step to
meet in the centre.

Bars 3-4 first corners dance a spring caper on spot in the centre turning to

’ face out and then return to place on a double step, while the

second corners do the same as bars 1-2.

Bars 5-6 second corners dance a spring caper turning on the spot in the
centre and then return on a double step to place, while the middles
do the same as bars 1-2.

Bars 7-8 middles dance 2 spring capers, turning and returning to place,

while the rest dance two spring capers turning out on the spot.

“Country Gardens”

Source
Chorus
Bar 1

Bar 2
Bar 3

Bar 4

Windsor Morris

Hit tips high right to left, then low left to right.

Repeat.

Both hold sticks as for Headingtion dances. Odds hit evens stick which
is held still. Odds hit down on even's tip with tip, up on even's tip
with butt, hit down on even's butt with tip, up on even's butt with butt
Odds hold stick still and evens hit, Evens hit down on odd’'s tip with
tip, up on butt with butt, and both clash tips together.

Repeat, or half hey and repeat all.

“Curly Headed Ploughboy”

Source
Music :
Sticks
Chorus

Bar 1

]

Bar 2

Churchwardens at Kingsbridge and Sidmcuth
“Curly Headed Ploughboy”
: long, with two banded grip on butt

End face along sides. Hit the ground in front and to the right of each
dancer with their stick tip and then clash with the other end dancer
over the head of the middle.

The middle clashes tips with opposite and then hits the ground, thus
ducking and avoiding being hit.

Repeat.
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vV 3.0 Cotswold Choruses

Bar 3-4 All dance a small circle on own to the left with spring caper and a
step and jump or plain capers, and then clash.
Bar 5-8 Repeat.

Victory tried it as Bars 1-2 twice and then a half hey.

“Dearest Dicky”

Source : Victory Morris who saw it at a Ring Meeting.
Set : 8 men version of Fieldtown dance

Chorus

1st change : Nos 1&6, 2&8 positions
2nd change : Nos 2&5, 4&7 positions
3rd change : Nos 3&4, 5&6 positions

ie 2468 2413 5713 5823
to to to
1357 6857 6824 6714

end of 5823 endof 1357 endof 671 4& end of 2 4 6 8
1st 2nd 3rd last
chorus 6 71 3 chorus 2 4 6 8 <chorus 58 2 3 chorus 1 365 7

“The Euro Dance” to the Tune of the EEC Anthem “Ode to Joy".

Source : Swindon Morris.

Chorus : Face across to start, all short open sidestep to left and turn in
a loop to left on 2 single steps to face back, all short open
sidestep to right and turn in a loop to right to face across. Cross
set passing right shoulders and turn to right into half-rounds
clockwise to reach own side but set reversed. Repeat sidesteps,
turns and half-rounds or mirror-image half-round back the other way.

“Flowers of Edinburgh”

Source : Invicta Morris - stick dance
Set : 6 dancers in normal set but as a corner dance.
Chorus

Bar 1 lst corner dance into meet with a spring caper and clash stick tips
twice on the land and hop. Normally right to left, could try for tips
right to left and butts left to right.

Bar 2 2nd corner.

Bar 3 3rd corner.

Bar 4 all jump and clash tips once.
Bar 5-8 half hey. Repeat all to place.

“Gentleman Soldier”

Source : Frome Valley New Tradition.
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vV 3.0 Cotswold Choruses

Chorus : take two handed grip near bottom. As change position “tramp” two
heavy steps per bar to coincide with the clashes.

Bar 1 Opposites hit tips right to left, left to right, Nos 1, 4 & 5 moving
forwad a little till No. 4 is in the centre of the set.

Bar 2-5 No 4 hits Nos 1, 2, 6 and 5 in turn, twice as in bar 1, in each bar,
rotating clockwise in the centre of the set. The other dancers hit
whoever is in reach. 2&6, 3&5 : 1&3, 6&5 : 1&2, 3&5 : 1&3, 24&6.

Bar 6 Opposites hit as in bar 1 but returning to place.

Bar 7-8 Backstep & jump as per tradition being used.

“Greencoats”

Source : Abercorn Stave Dancers from a Polynesian dance.

Music : “Brighton Camp" or “Rose Tree”

Chorus : danced in units of 4. Hold sticks as Adderbury doubles.

Bar 1 Beat 1 1&4 hit middle of 2&3 sticks respectively with tips across set.
Beat 3 2&3 ditto to 18&4. -

Bar 2 Beat 1 1&4 hit middle of 3&4 sticks with tips along sides of set.
Beat 3 3&2 hit 1&4.

Bar 3 Beat 1 1&4 change places across the diagonal, both turning to their

left, to pass back-to-back and hitting 2&3 respectively as they
pass.
Beat 3 2&3, who have not moved, hit 4&1 respectively across the set.
Bar 4 Beat 1 2&3 change places across the diagonal, both turning to their
left, to pass back-to-back and are hit by 4&1 resectively as
they pass,
Beat 3  2&3 hit 4&1 respectively along the sides of the set.

Repeat to place. Could elaborate and move round a set of 8 like a hey.

“Green Eyed Strangler”

Source : Bristol Morris men
Music : *“Blue Eyed Stranger"”.

Chorus : A sidestep and half-bhey dance with a ‘twist’. It can be achieved in
two ways and in the performance watched they combined both.

Method A : the middles dance to their left on the first bar of crossed sidestep
to end between the pair on their left, all facing up and down, and then they
complete the sidesteps and the half hey. This is then repeated for the other
half of the chorus to end with the set inverted.

2 6 1 5
2 4 © i 3 65 5 3 1
to 3 4 to 3 4 to to
1 3 5 2 4 6 6 4 2
1 5 2 6
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vV 3.0 Cotswold Choruses

Method B : the end two dancers move ‘round the corner' in the first bar,

2 ¢4 3 5
2 4 6 1 3 5 5 3 1
to 1 6 to 1 6 to to
1 3 5 2 4 6 6 4 2
3 5 2 4

Bristol MM danced with No 3 following method A and No 4 method B!

“High Germany

Source : Southsea Belles
Music : Sharp folk song tune used by Vaughan Williams

Chorus

Bar 1/2 1st corner 2 short sidesteps.

Bar 3/4 2nd corner ditto.

Bar 5/6 Middles do 2 off of “steps”

Bar 7/8 All sping capers/galley down and out to end facing across.

“Horsham Stick Dance”

Source : Broadwood Morris modified by Roy Dommett and Fleet Morris.

Chorus : Two sticks, one long, held at the middle in the left hand, and the
other short, held by the butt in the right hand. The two sticks are
clashed together at head height on the jumps in the figures, not with
one's opposites. The arms are only gently swung elsewhen.

Chorus

Bar 1 Hit tip of long stick on the ground twice in front of dancer. Hit tip
of long stick together twice, low down and both clashes from left to
right.

Bar 2 Hit tip of short stick downwards twice onto tip of long stick, which is
now held more or less horizontal and pointed diagonally across the body
and then hit tip of short stick twice with opposite’'s from right to left

. about head height.

Bar 3/4 Repeats of Bar 2.

Bar 5  Repeat of Bar 1.

Bar 6  Repeat of Bar 2.

Bar 7  “Sharpen” - hold the long stick up, sloped out not vertical, and strike
ends with short stick, top, bottom, top, bottom, using a glancing stroke
with a flourish along the stick, each time moving away from the center.

Bar 8 Hit short stick tip with opposite three times, high up at head level,
right to left, left to right and right te left.

Make the chorus loock like an arcane agricultural process.
After the final chorus of the dance, repeat it at faster spead.

“Kemps Men”
Source : derived from Kemps Men at Kirtlington

Chorus
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vV 3.0 Cotswold Choruses

Bars 1-2 : all put stick into high basket (tepee) and dance half rounds
clockwise, keeping reasonably close.

Bars 3-6 : half hey, middles go the direction that they are facing and all
make big loops ending in opposite’s place facing across.

Bars 7-8 : cross over with opposite to own place passing left shoulders and
turning to face and clash.

Not repeated.

“Maid of the Mill” - stick dance

Source : Victory MM at Fleur de Lys Morris Orange 1993
Music : Brackley tune?

Chorus

Bar 1 All dib sticks in front, and clash butts right to left standing up.

Bar 2 All hit tips left to right with opposite, then with two handed grip hit
diagonal right.

Bar 3 Hit diagonal left twice.

Bar 4 Hit diagonal right and then opposite.

Bar 5/8 Half hey

“Ch Susannsh”

Source : from Ring O'Bells of New York.

Chorus : Face across, walk backwards 2 steps, hitting stick buits and then
tips on ground in front, walk forward with a step and jump landing
feet together, close enough to opposite to strike, swinging the stick
back then forward to clash tips with opposite. Pass opposite by the
right shoulder on a double step, turning right to face back on a step
and a jump, while waving the stick as in a Badby dance, to right, to
left, to right and then clash. Turn to face back when doing the
second wave to the right. Then half hey ending with two spring
capers turning out (or facing front).

“0ld Peculiar”

Source Albémarle MM at Charlottesville, Virginia
Music : own tune.

Chorus

In this chorus there is a pattern. All the sticks are swung down and up in
each bar, sometimes hitting a neighbour’'s stick on the down, the hitter being on
the left and the receiver on the right of a pair, and sometimes throwing a pair
of sticks across the set diagonal on the up swing and catching them on the next
down swing. The hitting of the neighbour precedes the throw, and both hitting
and throwing rotates round the set anticlockwisa.

its 4, then 1&6 throw sticks across diagonal.
Bar 2 3 hits its 2, then 3&4 throw sticks across diagonal.
Bar 3 5 hits its 1, then 5&2 throw sticks across diagonal.
Bar 4/6 Repeat. Bar 7/8 Hook etc.

Bar 1 1 hits

13

oMW
NP~
o o gl o
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vV 3.0 Cotswold Choruses

Owl Dance”
Source : idea used in NZ dance & by Bamtam Cocks, adapted by Roy Dommett.
Music : a Blowzabella Tune. “(Feaw ALnrolt”
Chorus : There are & changes, each taking 2 bars, done with single steps.

Dancers turn to face direction of travel at start of change. When
not crossing, the two free dancers turn outwards on spot with two
spring capers.

(1) 1&4, 346 (2) 286, 145 (3) 445, 2&3 (4) opposites 1&2, 3&4, 5&6.
Set is now reversed and on the other side to at the start. The
crossing (4) could be to spring capers. Repeat, with the same persons
changing in the same order.

“Ring O’'Bells”
Source : Ring O'Bells of New York, USA
Chorus : Dance into single line, right shoulder to right shoulder with one's

opposite. Only the ends turn on the spot, at the end of bar 2,
turning towards the rest of the set, to face back. Now they are to
be thought of as new pairs, with new opposite's, who are left
shoulder to left shoulder and they retire to their new places, all
having moved one place around the set clockwise. This movement is
repeated three times till the set is reversed but on the wrong side,
then they dance a half rounds to go back to their starting position.

“Room for the Cuckoo”

Source : Victory Morris at Port Solent, Portsmouth Festival, lunch time
Saturday July 25th 1992.

Music : usual Bucknell tune.

Chorus : Pairs face - throwing passes down the set.

Bar 1-2 :

Top : throw across and catch sticks, hit tips on ground twice, high clash.

Middle : hit tips on ground, throw & catch sticks, hit tips on ground, hit high

Bottom : hit tips on ground twice, throw across & catch sticks & high clash.

Bar 3-4 as Bar 1-2.
Bar 5-8 : Half Hey. Repeat all to place.

“Shoot The Bunny”

Source : Pilgrim Morris Men at Rustic Sunday, the Old Kiln Agricultural
Museum, Tilford, 26th July 1992.

Music ¢ recorded on video.

Sticks : one long stick each, held in middle.

Chorus :

Bar 1 : Partners face, dib stick and exchange sticks with opposite by
throwing, sticks passing by the left sides, sticks kept vertical

Bar 2 : dib again and shoot at partner shouting “bang” (and encouraging
audience to join in) )

Bar 3 : as Bar i

Bar 4 ¢ Standing still, hit butts left to right and tips right to left.

Bar 5-8 : Hal{i Hey.
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vV 3.0 Cotswold Choruses

“South Australia”

Source : From the teaching of the Britannic Bedlam Morris Gentlemen of
Wellington, NZ, to the sea shanty “Bound for South Australia”.

Remembering all the shanty is difficult, so sing for the first figure
and all the choruses. The sticks are held in the “double” hold
diagonally across the chest during the figures.

Dance Order and Words

Capstan,

“In South Australia I was born, Heave away, haul away,
In South Australia round Cape Horn, We’re bound for South Australia.”

Instead of a normal walk round and sing, all hold sticks horizontally
with a two handed grip at end with both knuckles on top, the free
ends being into the middle like the arms of a capstan, and walk round
slowly simulating pushing, “raising the anchor®.

Chorus,

‘Heave away you rolling kings, Heave away, haul away,
Heave away you'll hear me sing, We’re bound for South Australia.”

All stand facing opposites, stick held in two handed grip at bottom and stick
sloping up to the right across the chest. In bar one the evens push their stick
forward on the first strong beat and hold it steady, and the odds strike (more
of a vigorous swipe) its tip on the second strong beat. In bar two the evens
hit the odds in a like manner. In the next bar both strike their partner's
stick, up high, with a forehand and then a backhand clash. Then the stick is
swung horizontally over the head (clockwise looking up) to strike partner’s stick
again with a forehand on the second strong beat of the fourth bar. This swing
starts either with a preparatory movement to the right as if ready for a
forehand, or as a bounce off of the backhand. All continue facing across and
sidestep and close twice, moving sideways down the set with the stick held
horizontally at waist level as if heaving on a rope. Face up and walk up 3
steps with the stick on the right shoulder, ending with a jump to face front
and clashing tips with opposite.

“The_Spanish Lady”

Source : Jackstraws Morris modified by Roy Dommett.
Chorus

First Part : All face up and dance sidestep foot-up 2 in turn, but half length
and overlapping, thus,

Bar 1-2 : Top pair short open sidestep to left and right, moving forward a
little, while rest stand still or start to walk forward,

Bar 3-4 : Top pair turn out on 2 spring capers and go to bottom of set and
turn inwards to face up. Others move up one place, the next pair by
short open side stepping to left and right moving to the top, other
pair walking forward,

Bar 5-6 : Second pair turn out and go to bottom on 2 spring capers, turn in to
face up. Last pair move up with a short open sidestep to left and
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right at the top.

Bar 7-8 : Last pair turn out and go to bottom on 2 spring capers and turn in,
rest move up the middles with 2 spring capers and all turn in on the
end of the 2nd spring caper to end facing centre of set.

Second Part : All face centre of set and dance inwards with single steps
and hands down at sides for 4 bars till close, music quiet, join hands
with neighbours but not so as to be obvious to the audience.
All raise arms, touching knuckles with neighbours, sloping up to sides
and retire to places with single steps for 2 bars, end 2 spring
capers facing across.

“Speed The Plough*

Source : John Glaister's Side

Chorus : Everyone does a short open sidestep to left and right and then two
spring capers. It is the path that varies.

Bar 1 : All face across, all except first corners do short open sidestep to
their left along the set, while the first corner, quickly turning
clockwise to right, crossaes the diagonal with only one sidestep,
leading with the left, passing back to back.

Bar 2 : All face across, all except second corner do short open sidestep to
their right moving back to starting place, while second corner,
quickly turning anticlockwise to the left, crosses the diagonal with
only one sidestep, leading with the right, passing back to back.

Bar 3-4 : The corners turn out on the spot with two spring capers, while the
middles cross the set to change sides passing right also with two
spring capers turning. End facing round set clockwise.

Bar 5-8 : All half-rounds clockwise to place and end facing across.

In the Repeat :

Bar 1-2 : As above.

Bar 3-4 : As above but middles pass left shoulders and all end facing round
’ set anticlockwise.

Bar 5-8 : All half rounds anticlockwise.

“Sussex Carol”

Source : Abercorn Stave Dancers.
Chorus not repeated.

Corners approach with a dib, tips hit ground, and hit opposite
diagonal (1&46,2&5) stick high and low, forehand and backhand (if 1st
corner,1&6) or low and high (if second corner,2&5), centres do not
join in but perhaps move back a step. All turn on spot to face 1&3,
245, 4&6 across a diagonal like second half of Three Musketeers, and
hit high right to left (forehand), low left to right (backhand), high
right to left (forehand), stamp left foot while turning a loop to the
left into a double step & jump, landing feet together, facing partner
& clashing.
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“Three Musketeers” to tune British Grenadiers.

Source
Chorus

Bar 1
Bar 2

Bar 3
Bar 4

“Battle of

Abercorn Stave Dancers on idea from Wheatsheaf Morris.

1 86,2 & 4, 3 &5 spring to form set on diagonal on first beat and
clash tips high, right to left, low, left to right.

1 &3,2 &5, 4 &6 form set on other diagonal and ditto.

All face opposite in normal formation and ditto.

All hit opposite tips high, right to left and left to right. Half-hey
and repeat all to place.

Hopton Heath 19.3.1643"

Source

Chorus

Bar 1
Bar 2

Bar 3
Bar 4

Bar 5-8 :

Stafford Morris at Milwich 1.6.82, to remember one of the few battles
won by the King in the Civil War.

Based on “Three Musketeers!

Opposites strike high right to left, low left to right.

First corner and two sides strike (as in bar 1 of usual Three
Musketeers)

Second corner and two sides strike etc.

Opposites strike as in Bar 1, but second hit is high also, so is a
backhander.

Half-hey.

All turns to face the nexi person to be struck are anti-clockwise (to the left).
The length of the turn varies with position and bar as does the amount of
lateral travel to end in the right formation each time.

“William's Fantasy”

Source

Music
Steps

Hands

Set

02YS

film and notation from White Rose of Wellington, New Zealand, 1990.
A handkerchief dance composed in 1982.

own tune, “Constant Billy Backwards”.

double steps, single steps, sidesteps, and step & jump. Start each
chorus and figure onto the right foot.

chorus - 2 doubles (really sidesteps), 2 stephops, step & jump.
figures - 2 doubles, 4 stephops, 2 doubles, 2 stephops, step, jump

double steps and stephops - large arms swing down and up.

sidesteps - leading arm straight and fairly high, and a dip-&-up-&-
out wave of the hand, other hand on hip..

step-&-jump - a scoop, ie big circles back, down, forward and up, not
a snatch, and ending with arms up.

composed for four dancers, standing in a line across, facing the
music. Can be done by two or more dancers by simple adaptation.

Come in with a step and jump.

Chorus

The dance starts and ends with a chorus and has one bétween each
figure. All sidestep right and left going backwards (equivalent to 2
double steps). Come forward on two stephops, with high knee 1lift,
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vV 3.0 Cotswold Choruses

and step-&-jump. Repeat, ending facing neighbour in pairs.
Figures : these are Ilmington like, but in the reverse order.
1. Hey. Reel of Four, starting passing other member of pair by the right

shoulders. Weave through and end with a step-&-jump to face up for
chorus. This figure is not danced when there are only two dancers.

2. Back-to-Back. Pairs back to back both ways.
3. Gypsy. MF Ilmington like half gyp. Dance into right shoulder to shoulder

with the other of the pair, up and down the set, turn away to the
left from that dancer and dance back to place with the stephops,
turning left to face the other dancer again. Repeat going left
shoulder to shoulder and turning to the right etc. ‘

4. Circle. Move to pass the other member of the pair by the right, thus

forming a circle. Circle round clockwise till the leader, the original
left hand dancer of the line, is at the bottom, then they all follow
No 1 up the centre to form a column of four.

The final chorus is danced in this formation.

If danced with two separate sets of four, the dancers come up in a
combined line of eight.

“Young Collins” - danced in units of 4

Source : Southsea Belles

Chorus

Bar 1 1st corners dib, hit tips on ground, clash opposite corner tips right to
left.

Bar 2  2nd corners ditto.

Bar 3 With opposite hit tips right to left, left to right

Bar 4 With opposite hit tips right to left three times quickly.

Bar 5/8 Half reel : original lst corner move easy way to face, along the same
diagonal as the second corner, and all dance a half reel, the 2nd corner
changing places along the diagonal, the 1st corners looping out from
the ends to change their places.

© R L Dommett 1994
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ASCOT-UNDER WYCHWOOD : WANTAGE W/E NOTES

Figures : Long Foot-Up (6 bars double step, move up first bar and retire on cross
steps), Half-Gip,Whole-Gip, Back-to-Back, Half Rounds (double step bars 1-3 and
galley in bar 4, done very large). End on 4 plain capers.

For half heys backstep either across facing partner, or along sides as Fieldtown.

Steps : Cross Backstep in bars 3 and 7, Galley to turn 180 deg on left foot in bar
4, jump in bar 8. Cross steps start left foot across. Half capers are furries,
changing step.

Arms : Down and up to shoulder level with double step, plain capers, half and
full capers. High sharp jerk circles with backstep and sidestep.

Stick Dances : Clash in bar 8 only in figures. At end of dance evens hold sticks
horizontally at chin level and odds hit middle with tips and hold.

BALANCY STRAW : Dib butts 3x, tap butts together 3x, dib butts 3x, strike tips
3x, half hey and repeat.

BANKS OF THE DEE : As Bobby and Joan, Fieldtown.

BLACK JOKE : Figures do not include half-rounds. Figures have 2 bars cross step
in bars 3 and galley in 4, but double step in bars 9 - 10. At ends of half figures
odd hit tips on middle even stick left foot forward and vice versa right foot
forward.

Sticking - p r2l, diag r 12r/ diag 1 21, p 121/ p r2l, diag | r2V/diag r 12r, p r2V/

Half hey : 4 bars double step and hit across as in figures.

CCNSTANT BILLY - as Bledington/Fieldtown, hit across with foot stamped
forward, each side then 4 plain capers tips, butts, tips, butts, all r2l, half hey.

NIGHTINGALE : like Stanton Harcourt, receivers either turn or face partner.
Handkerchief Dances :

BRIGHTON CAMP & BOYS OF THE BUNCH : Sidestep and half hey, left circle,
left circle, down and up, right circle, right circle, down and up. Move only a short
distance sideways.

HIGHLAND MARY : All face up - short open sidestep, double step, short open
sidetep other way, double step, (or four short open sidesteps) half hey and repeat
facing other way.

LEAPFROG : Fieldtown tune - end on half rounds and caper up.
1 - wave in turn, 2 - galley left, 3 - rtbs, 4 - leapfrogs, working in pairs and keep
going so that each does 3 leaps.

MAID OF THE MILL : open side step each way, 2 half capers with claps, half hey
and repeat to place. End dance facing with clap, /b. beh. b. - //

MRS CASEY: All face up, 4 plain capers in turn 1/2 and rtbs without slow music
3/4, and all do the 4th one together, half hey and repeat.

page 1
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6.

ORANGE IN BLOOM : Corner dance - intermediate figures all rounds, go into
center like Fieldtown, cross back out and galley left and come back, end facing
across diagonal not to partner. End dance on whole hey and caper up.

Corners - sidestep left and right, two off, cross on 2 doubles turning to face back
on the 2nd, and the rest step in to form a tight circle, all do cross backs and jump
in place.

1/2p- Salute, circle left and bow, circle right and bow, feet still

3/4 - Slows, L R Itb, together, repeat opposite feet

TRUNKLES : B music, cross in turn in pairs with top pair first each time and
galley left to face back. Corners all dance together, but crossing starts delay a bar.
1 - doubles, 2 - half capers, 3 - plain capers, 4 - slow capers with slow music.
Ending all face out on diagonal and galley to face across.

VALENTINE : Cross over dance. Chorus : two sidesteps forward, two off to pass
right shoulders turning to face back, half hey, repeat all.

1 - doubles, 2 - half capers, 3 - slow capers like 4 plain capers but stamping foot
in front on second step (like Sherborne kick-capres), 4 - rtbs. End first slow in a
line of 6 along centre facing up/down. No half rounds at end.

Clapping Dances : no handkerchiefs

COUNTRY GARDENS : Top pair = b. under left, b. - , middle pair = b. under
right, b. -, bottoms = b. under |, b. under r, all b. beh. b. - // half hey and repeat.

SHEPHERD'S HEY : No handkerchiefs, clap own both hands once at end bar 4
and b. beh. b. -/, without stepping, in bar 8.

Clap facing partner - b. touch ankle. b. -/ b. touch other ankle. b. -/ b. under leg
up horizontally. b. under other leg ditto./ b. beh. b. -/ On touch, turn body like
45 deg. On (-) one/two hand waves up and high. Repeats : touch knee, thigh, etc.

page 2



BADBY - THE NOTES

Steps : 4-steps [45] ; leg across [LA] ;. side-steps [SS] ; plain capers [PC] ; double capers [DC] .

o LA is 2 springs from alternate feet, with the free foot swung over to touch down

e DC are as in Bucknell, i.e. RRLL etc. with the free foot swung back and forward from the knee

Hand movements : low, medium sized twists for 4S, S5, PC & DC (single in SS); high twists for LA.; note that
twists are out - down - in - and - up.

Figures : Once to yourself [OY] ; Cast round [CR] ; Distinctive figure [DF] ; Set Straight [SS¢] ; DF; {Back to
Back [BB]; DF; Hands Around [HA] ;} DF; Whole Hey.[WH]. There is no reason for BB not to precede HA,

and vice versa

OY is LA (and clash in stick dances) except Beaux.

CR is 3x45, LA: repeat to place- both are a double column cast to the right.

SSt is 3x4S, LA: repeat . one 45 forward, one 4S in line on the spot, one 4step backwards to place, LA. Right
shoulder first time, left on second.

BB is 3x4S, LA: repeat . one 4S forward, one 4S sideways, one 4S backwards to place, LA. Right shoulder first
time, left on second.

HA is 3x4S, LA: repeat . two 4S round, one 4S to turn to face across in position, LA. Right hands linked first
time, left on second - in stick dances the stick in the inner hand (unlike Adderbury)

WH is 3 x 4S, LA: repeat. Turn out at the ends, with 3 & 4 following 1 & 2, but half way through, 1 &2and5 &
6 face either down or up, whilst 3 & 4 face across.

First Morris Handkerchief - tune collected from Cole by Butterworth

As a processional on : '

¢ A musics - dance on in line (1, 3, 5, 6, 4, 2) to form circle - 3 x 45, LA [repeat ad lib];

e B music-ssR, ssL, ssR, LA, 2PC (RL), bow (face out), 4PC (RLRL), all in circle;

¢ Cmusic-8DCand all in. B

As a processional off : -

e A musics (x2) - OY, CR, 1, 3 & 5 cast left while 2, 4 & 6 cast right, with odds joining evens line behind no. 6
to form circle

e B music-ssR, ssL, ssR, LA, 2PC (RL), bow (face out), 4PC (RLRL), all in circle;

¢ Cmusics - 8DC to dance off - repeat ad lib.

Second Morris Handkerchief - tune collected from Ashby by Butterworth
OY, CR, DF, Sst, DF, BB, DF, HA,DF, [WH]

DF = Side-steps & half hey (repeat) (cf. Highland Mary, Bampton).

o all facing up - ssR; LA, turn R and repeat down; HH ;repeat facing up; HH

Old Black Joe Handkerchief - tune & dance collected from Cox by Sharp
OY, CR, DF, Sst, DF, BB, DF, HA,DF, [WH]

DF = Side-steps & half hey (repeat) (cf. Black Joke Adderbury).

o facing across - 2ssR, 2ssL, HH; repeat; HH

Flowers of Edinburgh ~ Handkerchief - Bledington tune used
OY, CR, DF, Sst, DF, BB, DF, HA,DF, [WH]

DF = Side-steps & half hey (repeat)

o facing across - ssR, ssL, 4S, LA; HH (repeat).

Cuckoo's Nest Handkerchief - Bledington tune used

OY, CR, DF, Sst, DF, BB, DF, HA,DF, [WH]

DF = cross over & half hey (repeat)

o change places with partner with 2x4S, LA , HH (repeat).

o second time replace 2x4S with ssR, ssL; third time 4PC, fourth time 2DC (cf. Gallant Hussar, Bledington).

Saturday Night Handkerchief - tune collected from Cox by Butterworth

QY; CR; DFx6; WH

o1& 2face down; 3 &4, 5 & 6 face up. All 2ssR, 2ssL, ssR, ssL, 4PC, 2DC to pass pair facing (R). repeat to
original places (6x) and WH

John Burke/ BADBYNOT.WPS / 12 September 1995
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Broad Cupid Handkerchief - tune used by King John's M.M. is "From night till morn"

QY, CR, DF, Sst, DF, BB, DF, HA,DF, WH

DF = Corners cross (1 & 5,2 &6, 3 & 4)

e Preparatory movement each time- ssR, ssL, 4S, LA; lst time - 3x4S, LA; 2nd time - ssR, ssL, 4S, LA; 3rd
time - 4PC, 4S, LA; 4th time - 2DC, 4S5, LA.

Trunkles Handkerchief - tune from Leslie Saunders

QY, CR, DF, Sst, DF, BB, DF, HA,DF, WH

DF = Corners challenge and cross (1 & 5, 2 & 6, 3 & 4)

o Challenges : 1st time - 2PC (RL) 4S, LA, T, kick R; 2nd time - as 1st but kick L; 3rd time - shake hands; 4th
time - doff hats.

"o Corners cross : 1st time - 5x4S, LA; 2nd time - 4ss, 4S, LA; 3rd time (slow music) - 15 PC, 4S, LA; 4th time

(slow music) - 742 DC, 4S, LA.

Beaux of London City  Stick - tune & dance collected from Cox by Sharp

OY, CR, DF, Sst, DF, BB, DF, HA,DF, WH, DF

No LA anywhere - dib butt of stick on ground instead (this includes the OY)

DF = Stick clashing.(no repeat)

o dib & strike (D B T - )x3 with partner & twirl - tip of Sthk follows a figure-eight pattern, right, left, right
and strike tips;

e dib & shoot (D TS -)x3, twirl and strike tips - i.e.: strike butt on the ground and "lay" stick, striking tip
on ground, raise stick to the shoulder and shoot (partner, corner, partner)

This dance frequently concludes with "shoot the musician", at no. 1's discretion - the alternative is a single
stick strike (tips).

Shepherds' Hey Stick - tune & dance collected from Cox by Sharp
OY, CR, DF, Sst, DF, BB, DF, HA,DF, WH, [DF] ‘
OY = strike sticks tips butts tips (T B T - ) (T is forehand, B is backhand) or clap FBF- in handclapping version.

This also appears at the end of each phrase of stepping whilst dancing LA. (NB this is much like learning to ride a bike -
you fall over a lot at first .. .)

DF = Stick clashing & half hey (repeat) or hand clappmg

o hold stick with left hand at butt, right hand in middle, and stand and strike as follows :

o 1--Tg e | --FT/0p. B/ 0p | O%/ep F /08, /8. /0 | OB E/08 V/ET/ - | |

o handdapping version-: | F-RR | F-LL | FRFL | FBF-| (where F = clap in front, R/L = clap
right/left with partner, B = clap behind), but no half hey (ie. 4 bar B music)

Balance the Straw Stick - Leslie Saunders' mformanon was that the tune used for Fieldtown Balance

the Straw, post WWII, was from Badby

OY, CR, DF, Sst, DF, BB, DF, HA,DF, WH, [DF]

DF = Stick clashing & half hey (repeat)

e hold sticks in right hand and | G--- | TBT- | G--- | TBT - | Stand still for first three bars, LA in
fourth; G is forceful strike on the ground with the tip of the stick, from right to left.

Bobbing Joe Stick - tune collected from Ashby by Butterworth

OY, CR, DF, Sst, DF, BB, DF, HA,DF, WH, [DF]

DF = Stick clashing & half hey (repeat)

e hold stick with left hand at butt, right hand in middle, and stand and strike as follows :

o |-T/ggl -ET/op | TB | TBT | Stand still for first two bars, caper LR in third and LA in fourth.

Mrs. Casey Stick - tune is from Fieldtown. This dance is of my devising, although a part of

the sticking comes from Old Woman Tossed up (Bledington style) devised by Ron Coe of Winchester M.M.

OY. CR, DF, Sst, DF, BB, DF, HA,DF, WH

DF = Stick clashing and half hey (not repeated)

o |DTI|TeT|DT| TrT|-OT/gg| -ET/og | TB | TBT | Stand.still for first six bars, caper LR in
seventh and LA in last. T1/Tr is a diagonal two handed strike eithrer L or R.

John Burke /BADBYNOT.WPS/ 12 September 1995
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A new morris was raised at Bidford-on-Avon,Warwks.in 1886 and revived
in 1904.It stopped with WW I but the dances had been collected and
some published by both Graham and- Sharp.When a boys side was raised in
1955.use was made of the published notations to stimulate local
memories.Local knowledge mostly confirms Graham but with some
sienificant deviations.Only 4 dances have been revived recently. 'The
following is based mostly on Graham & the local team but use is made
of Ferris MSS;Sharp MSS and Neal MSS. :

GENERAL -- the tradition seems to have been very flexible.

1.Both double and single stepping was customary (cf Bampton) depending
more on the dancer & the foreman on each day rather than any fixed
rule,.

- 2.Te opening figure could te (i) dance facing »artaner (ii) dance
facing up 1ii) hey (iv) rounds.

The final figure could be (i) spiral (ii) rounds (iii) dance facing

up ., quickening the pace.

5 The intermediate Iloures were half-gip & back-to-back done ad lib.
.The "sidestep” and “stick” dances were aot associated with any
particular tunes.A wide varietvy of stick tapping movements were used
interchangeatly. (cf Ilminzton)

5.At the recent revival several local neople have insisted that the
distinctive chorus movement came before and between the halves of
the conventional figures half-gip and back-to-back as well as the
heys. This nay be a confused memory of chorus and half-hey dances.
The problem is confused by the fact-that the repeats indicated by
Sharp cannot be fitted consistently to any pattern.this may be due
to non-standard dance structures,each dance having a different’
structure as often hanpens at a revival.

6.There are two forms of the hey, both of which could be used in the
same cdance.The hey starts from the top each time,not the bottom 2nd.
(i) worris hey - usual path - ends turn ~oufwards in bar 4.(like

"Bledington hey without the'Hook")

(11) in & out hey - topsmove in a 1little, L,urnlnb to face down, then
swing out going behind middles, sw1nglnb in again to bottom
place then turn outwards 3% round on spot to face front.
Middles step quickly into middle ‘to allow vops to pass behind
and step back to allow bottoms to pass in front.then step
forward to place & dance on spot.

Bottoms take a wide sweep in turning outwards to start hey.
then pass quickly between middles & ~ake ¥% turn outwards at
top. Hey starts from top again in repeat.

7.Bnd each 4 bar figure, phrase w1th a jump.dJumps at end of half-heys
very vigorous.

8.Start every movewment with risht foot.Single or Hopstep throughout
is current team's practice.i!SS implies really left foot start.

9.SPIRAL & BACK (as Shepherd's Hey description in Graham)

Odds move forward & cast sharply to left & dance down side of set

followed by evens.The line swings across behind cecvens line & makes

a large circle to right coming back to place.Evens ste¢p on spot till

no.5 reaches top at svart and odds step on spot at end %till evens

have come up alongside.

SoIual & +0RRIS OFF (as Constant Billy)

Start as above obut only % circle ,then Zollow path of overlapping

figure eights siowly receeding from dancing owtch If auleﬂCO

rcaction is good enough there is the option o come back to.the
pitch for another dance.

A1l make a complete right turn on spot in bars 7 & 8 with a juwp.

/‘m\\
e :

/ /\
\- | &\ J
i p— 3 5/
/ -
\? —_———/ . -
This figure is confirmed by a photo ia the Stone collecvion in Zma
Birmincham Ceatral Ref.Libt.The circumference of the circle must be ’

imuch longer than the line of dancers.
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Brarord Z.
- SHEPHERD'S AYEL

Once to self - face up & jump at end.

Foot-up - face up stepping on spot (4 bars) Jump & straight into

% hey (i) - sticks or handclapping (4 bars)

% hey (i) - R

% hey (11) - s

% hey (ii) -

back-to-back to left (4 vars) - sticks or handclarvping (4 bars)

back-to-back to right(4 bars) - 55

spiral to place OR after a figure jump to face up and dance & bars
at a quickened pace ending with a jump and throwing up hands.

Half half-gips can be inserted before the back--to-backs

Handclapping:—
bo I'kn. b. -'o;",bo lkn. b' e /b. unI'e bo Ul'll./b. be]l. bl —¢/

CONSTANT BILLY - usually used to lead into wmorris off.
Once to self - facing partnc;.aumn at end.
boot—up - step on spotv facing partner (4 bars) cleoping (4 bars)
q hey - claﬁuln‘

4t hey - clannlng
(1enmlhoned bty including back-to-backs and hali--:ips)
spiral-off 1f used as a morris-off OR rounds and all up.

Handclapplnﬁ' ' s+l
b. -. ror. -,/ = 1rl. =./b. -, beh. -.. b. - L. =/
STICK HANCES -~ Shepherd's Aye & ocher &Sunes

Sticks when not used held more or less uvnright in fists.Svick 189
long,one end having a kaob tirned & ribtons vied to it round waist
of knob.Held at plain end. -

A ,Sharp & Neal (they nhad this done twice)

X. X. X. -./X. X. *. A= = - - e = Xe =/
clash BipSeevevoor. o. oe hold sthks toE.1n arch
stationary steppinZ.eeecvoeve s oo . e e
Clash tips rizht to left and left to right alternaitely.
B I'resent side - hit tips - no stepping.
X. X. X. =.J/%X. . X, =./%X. -.x. -./x. = x. =/
rtol lior rtol lvor rtol ltor rtol ltor rtol ltor rtol
C.Simple rhythm - rhythm pattern used varicd coasiderably from that

used by present side ,depznding on the occasion,down to
e e Xe -o,«"”‘o ~ X "-/-c e Xe "o,/'-c e :/:0 —',"/

however the 3 taps in bar 4 were done more of'“g than not
D.Hit ~round 3 times’/? low clashes of %ips/hit ~round 3 more times/

then 3 hish chashies.,

No two-handed gri» movamints are remembdeired.
A.B »robably Shenherdis 2ye @ C .robably Cunstant 3illy : D posasibly
Young Collins
SINDYUSTEP DANCLS
Sidestep movenent - no sidovays travel - long sidestep rigot foot
forvriard then long sidesten chL foot forward,holding un right then
left hand,waving; handk,while resting otaer hand on hip.Stone’s photos
show (i) no turn of body (ii) handk swunz towards parbtner - therefore
a sort of counteriwist a2 about head height (iii) forward foot straight
forward but notl crossed sufiicienvly to be in liane with rcar foot.
Order:- as Shepherd’s Aye with following variations,
A.01d Woman Tossed Up in z Blanket Young Zollins.Play AABB(A,B=8 bars)
Foot-up : step facing partner 8 bars.
Oréer as Shepherd’s Aye but including rounds.
Snd - face up & quicken nace.
B.Brighton Canp ' 3illy and ilancy..lay aBB(A, L= & bars)
Start face partner (Graham) or hal; rouads (Sharn)
End with rounds
Sharp collected s normal fisure,chorus . & key iLuwice siruc.oure,
C.Abrahan Brown 1ost “casonable lntcrmrefauloa of Graham is complcte
Fléures(8 bars) intsrspersed with 8 bars of sidesten.

-~



i . Bidford 3
W7R WONT <0 HOMzZ TILL *MIRNING
This dance is in uwwo parts which follow without pause - each part cau
be repeaived several times although presenv side does not.Te second
part uses a Cuckoo's Nest tunc,Elay(A2B2)508 according; to Sharp, who

has B = 12 bars,but this is far too long.Graham does not have B at al.
and requires (A)6C4.However in reading and interoreting Graham one

must remnember that he never indicated repcats of a movemendc.

First Part - Conilict

Al - once to sclf - face partner & jump alb end.

A2 - Step facing partner (8 bars) jump at end.

A% - bvars 1-4 : lst corners approach (1 bar) iight by slapping hands
first r+r then 1+1 (1 bar) revire backwards o nlace
still challenging (2 bars)

bars 5-8 : 2nd corners ditto - all 5 step throughout A3z,

A4 - vhole Hey - "'r.Salisbury did not chink cherc was onc hcre,os
indicated by Graham,so at »resent it is opii

A5 .. bars 1-4 ¢ middles as A3.

tars 5-8 : all dance wholc gip going round to left only
A6 -- %hole rounds clockwise eandin<z with vigorous Jjuap,
Second Part - Reconciliation
“C1 = face nartner ¢ shake rirht hands (1 bar) s
shake left hands (1 bar) and stamp rizht f
eacn, Half Hey.

C2 - repeat to wlace.

C3 - half--rounds with large jumn Surnin; outwards to face Dback at

half way end a large juno at end to face up.

C4 - optional - step facing up with quickened “racec.

Sharp'’s longer B nusic can be fitted in by pulting A2%s after the
halves of A3 and A5.This would be consistent with Graham.Tt makes thc
dance like Campden's Country Dance,with spells of =tenpin; on svwot
be:iween everythiag.
TRINCESS ROYAL 4 2
Music: play AO(AlB(A2) A5))A4 as per Sharp.The slow wusic is unusual
in that the slow part starts in bar 3 (following Graham) rather

-

than bar 1 as is more customary and continues ©ill bar 6

taimn left foot(l b
eet (1 bar) 3 time

&)
s

AO tcr oncc to sclf facins partner step on spot (8 bars) as Ferr.:

says'upright jigging to o-rposite™.
Al - whole h@y, aysup =] Jloe {5 O o f
B

- sidestep - 4 long sidesteps alternately to right and left as
described before (8 bars) then long slips to ripshit
and left (4 bars) as at Abinzdon.Ferris says dance
with twist of foot.This and other indications sugze
the following method - for sidesten to right ~ rin
font forward and a little to rizht side heel on
zround, and twist foot clockwise about hcel whilc
bringinz left Toolt across behind risht foot.'™is
produces a certain amouni of travel.(Sujz:est a simiiar
movement in Abraham Brown)wS5 says hand waved abt sicdc,
ather hand on hip.

A2 - capcrs - Graham's 4 jumps' = 4 slow capers,cach with a Jjump lile

the Fieldtown slow capers.The rhythm is as at Fieldtown

with the Jjump as the 3rd movement of the caper.In Ghe capcers
the hands are vaguely out and flanpecd.'hc caper is given as
“hop forward with one foot,then touch round lightly witi
the toe and then the heel of the other foot,and juur wivh
both feet.''The hop actually comes at the end.

The movement is thus:-

o
- &l

ordinary speed /half speed . 5

r, hr. 1 hl./r. hr. 1. hl /eu.vuviveeon il 55 LN O S s

) r toe. r heel. TL.U0g. ltoe lhecl

in position /CTOSS.cousae

rtoe r heel!lj. hr./ltoc 1 heelilj. hl.,r. ar. L hl./r. =L i, =./; 9\5
/ T
fa bempo \

Jopmosite corner...sturn & Lac. LBl

2
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b

brarora 4.

NB - weight on other foot while *"touching” toec & heel.Spring off

this supporting foot to land on both feet and then hop on the
opposite foot to that used to supvort before.
Dance first 2 bars in place facing across the diagonal - travel
across on the 4 capers with most of the movement on the junps -
step the end facing out & turn to face back across the diagonal
on the jump.

(A2)l = 1lst coraer cross over (A2)2 = 1lst cormer cross back 2nd
5 4 corner joining in at end.
(A2)9 = 2nd corner cross Over (A2) = 2nd coraner back and all join

in last 2 bars.
fiiddles do not cross over.

A3 - Spiral
A4 - all face up & step at quickened pace.
BLUF:# KING HAL - files 12 £t apart.

Step: - Graham “step slowly'’: Sharp ‘“cdaace souzrly”; Present side dance
with same svep.hands and spirit as otner Zidford Zdances.This is
best.Grahar says “when erms not linked,kands held up and handis
waved' .Extant side do a swing back end forward of both arms in
each bar for every dance.Fcet to:evher a¢ ¢nd of every phrase.

Sequence :- Sharp has (A,B,C= 4 bars)

A - advance; A - rctire; B - mark time; B - advance; C -- rctire;
C - marlk time 2% change formation if necessary.
Grahan has

A - advancej; A - revire; B - mark time; B - advance; C - retire and
change fornation.

The dance as it scvands is not very exciting - it 1s slow,repctitive
and very long.Ye: it is valuable as one of the few dances which rely
on pativern for their effect The following improvements are re comended.

1.Dance with vigour (as extant side does)
2.Eliminate repeats (as extant side does)
3.F'or consistency make the pattera throughout (rationalising point 2)

A - advance,A - retire,B - advarce with linked arms,? - retirz with

linked arms, C - chunge formation

4. Musically it is much better to play AACCR

1.0nce to self - facc up - turn to facc in on last beat.

2.lines advance,nod.rctire,link arins,advance,nod,retire & turn to face
out,letting ~o of arms.

5.lines advence backwards till backs almost touching,ncd, retire,link
arms and rencat form into one line facing up in order 1 5 5 6 &4

4,8inzle line acdvence,nod,retire,link arms,rencat and form one ring
by 1 linking with 2 and rest holding hands.

5.Complete circle to rizht (8bars) and circle back(8 bars) and form
into two smaller circles odds and zvens.

6.Te 2 rings holdin< hands circle twice round to rizht (8 bars) and
back to left(8 bhars) breaking hands to form the single line facing
up again.

7.8ingle line advance nod retire,link arms,advancc,nod reiire and
release arms and form a normal sct at rishi aangles to original
direction -- still in norral order,but facin- out.ards.

8.as 3. :

9.as 2. IEnd dance with a vow.

A]

WB -- nod not bow in tar 4 of advance caé retire,

The above is the Sharp Graham order - ii onc vaats to rationalise
further one could wake the 2nd half of the dance ~ore the .irror of
the first half by for exanple -

a.in 7 have linc face away from top

b.in 7 to 9 have the linked arms movecaient hefore the froo one.

L/
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BRACKLEY

Material offered for Brackley workshop with Bourne Bumpers on 5 October 91.

STEPS :

Ordinary
Sidestep

Capers

Start

Breaks

: single step, hopping as high as comfortable, so not very fast.

: a open sidestep, usually short (1 bar), done sideways when on
spot and diagonally forward when moving.

“plain” or “quick” (L R) and “spring” (L r r). The modern habit of
taking these faster that the ordinary stepping is not tradiftional.

v

on outside foot or with left when not clear.

it is important to stand on balls of feet with heels close and
toes furned out (about 60° included angle} so that cne foot can be
rotated on the ball of cne foot past the cthar foot.

Short Break : (takes ! beaf and 1 bar) bring the fee! togather
f

“Rear—-Up" : eg. rotate the right foo

instead of making the last hop in a bar o
then faat apart and fee!t together again in the last
bar. The feet apart is done very quickly.

11 it points to the right

5ide while the 1t forward
aignten right.

-

Turn left foot & t :

Tump to land feet apart and thea jump again to iand
T 2f the body

o)

er U
o]
o]
[w B
[T
or

«

o
[
(o
O

o
feet togetner. There is a rige and f
bul nc twisi of the body {(dont wriggle the rearside!.

HAND MOVEMENTS :

Low Twists with both hands, at side of tody, one twist par single step, level

from hip

to preast leveli. with an emphasis on the “1ift” on the strong beat,

and nearly in the vertical plan2 and nearly facing forward. In the open
sidestep only the leading hand is used and the twist is somewhat higher up.
In the spring caper use a half of a twist in and up in front, but then down
and out back along the same path.

Waves (large twists) are used for the plain capers.

On the breaks, a “balance” for the “rear-up", upper arm down at side and

by

lower arm out, and “down-&-up” for the apart-fogether, from the elbow nof
the shoulder.

FIGURES :

Once—-to-Yourself (Q2Y)

Stand in place facing up and do i bar nreak, aparft-together in iast

Foot-Up-&-Down <(FD&U) and Foot-Down—&-Up (FD&U)

All face up (down) and dance on spot

turning in to face across on the jump at the end.

, turning out te face down (upr at
half way on the jump, all face down (up) and dance on the spot and

Short form : only the first half is danced, it is 8 bars long and
haz a full 2 bar “rear-up” but to end facing across.

Co
(5

Long form : each half is ¢

ars and has a full 2 bar “rear-up"”

2.



V1.1 Brackley

Side-By-Side (SBS)

All face across and dance into a single line, shoulder-to-shoulder with
opposite dancer, along the centre line of the set, return to place and
repeat to be other shoulder-to-shoulder, etc

Short form : each half is 4 bars. Dancers move forward into line to
be right shculder to opposite (I bar) and face
alternate directions dancing on the spot (1 bar), retire
to starting place (1 bar) and a short ! bar break
Repeat going to be left shoulder to opposite.

Long form : each half is 8 bars. Dancers move forward into line to
the laft of their opposite and odds turn clockwise,
towards opposite, so that all face to odds side (2
bars) and dance on spot (2 bars), return to place and
face across (2 bars) and a full 2 bar “rear-up".
Repeat, going fto the right of opposite and evens turn
anti-clockwise for all to face to evens side. In both
halvaes the dancers could do the travelling in ! bar so
that there are & bars of dancing on the spot in line.

Back-to-Back (B2B)

All take a near half turn to their right to face down or up set and dance
an open side step to the left across the set passing in front of
opposite, move a little forward passing right shoulders and return to
place with an open sidestep to the right (2 bars in all), facing across
and dance on tha spot. Repeat the other way. The dancers reverse
direction on the hop of the first sidestep, giving themselves a good push

back.
Short form : quick back-to-back followed by | bar dancing on the
spot and the | bar break.
Long form : quick back-to-back followed by 4 bars dancing on the

spot and a full 2 bar “rear-up”.
Whole-Hey (WH)

All face across throughout. It is a “slipping” hey. The top pair move
sidaways to the bottom of the set in 2 bars, without moving forward or
back to avoid collisions whilst travelling. The other pairs move up one
place, the original middles going cutside the tops by moving in a curved
path in bar 1 and the original bottoms going inside the tops in a curved
path in bar 2. They all dance on the spot till the end of the phrase.
They hey is then danced to place in the same way, the new middles going
outside and the new ftops going inside the pair coming up from the bottom.
The other two pairs move to complete a loop in the both halves and do
not 3o back along the same path

Short form : dance on the spot for | bar and ! bar break.
Long form : dancas on the spot for 4 bars and then a full 2 bar
“rear-up".

Ring-&-All-In (RZAD

0ances usually end with dance facing into centre along diagonais i
ring, p233ibly moving backwards & little first, and ending all into the
centre with ¢ plain capers at the all-in.

Don't get caught about directions when sat is raversed or on oppoziiz sides!

30.
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V1 Brackley

Alsc in particular dances,

Show-Out (known also as partners-circle or cross-over)

Only exists in a short form of 4 bars each half. All face across and
dance across to opposite’'s place, passing by right shoulders, turning to
right to face back and i bar break, repeating to place passing right
shoulders again, ending with eithar 1 or 2 bar break.

Whole-Rounds

Only exists in a short form of 8 bars, danced clockwise without a break
at half way. An alternative opening figure for a dance to foot-up and
the common start for stick dances in the 1920's

Half-Rounds

Can bz clockwise or anti-clockwise, 4 bars either way. Usualily
incorporated ints a chorus.

Half-Hey

Haif a whoie-h2y, usually called “Hey-Down" or “Hey—Up depanding on
whare the leading pair starts

ORDER OF FIGURES :

Dances were varied to suit the audience, both in order, structure and
particularly in length according to the interest they evocked. There was a
great deal of flexibility as there were the long and short versions of each
figure and there was a practice of interpolating extra figures through the
dances, usually FU&D, FD&U or WH, but any particular performance would be
constructed to a pattern. (DF=chorus)

When the dances were shown to Cecil Sharp by the Howards they were danced
at great length and the following orders were noted.

1. FU&D; OF; SBS both ways; DF; E2B both ways; DF; R&AI, or Hey-Down; Hey-Up;
R&AL.

2. as f1) but all figures double length, either short or long FUD and second
figure often FD&U.

w
4
0
~
18]
s

but the SBSs & B2Bs separated by DF.

S

. 33 (1) to (3) but Hay-Downs and Hey-Ups interpclated. eg from 43),
FU; DF; FU; SBS; Hay-Down or possibly FU; DF; SBS; DF; Hay-Up or Fiy OF: B2E;
DF; Hey-Down; DF: B2B; DF; Hey-Up; DF; R¥AI. Sometimes there was only one
SBS or B2B
3. as (15 to (3> but FURD or FD&U bafore each figure, 3,

>7 DUL ag from ¢
u
FU&d; OF; FD&U; DF; FU&D; SBS; OF; FDAU; SBS: FUXS: B2B; !

-

Cr instead o
or on the “wro

t chorus in dances in which dancers are in "wrong" place
side, end, Hey-ip; Hey-Down; Hey-Up; Cross-Over: RZAL

In this exampies SBS and B2B can be doubled at both ends.
When fhs dances were oo
short, just the mini
normai practi

4

i
a differemt s

b

lected by Kenworthy Schofield ot a8l they were vary
2 indicate the dance bul this may have baen the
20's. It is recommended that each dance pickad has
H]

san for it to keep to the tradition!

O W er

fage N2 3 of 6
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VL. Brackley
THE HANDKERCHIEF DANCES

The Handkerchiefs were large and held by two diametrically opposite corners.

In all corner movements the dancers substituted plain capers for sidesteps

and single steps at will. Usually when they had a large audience and felt

energatic. With the length of the dancaes it was alsc the custom for the

musician t{o indics-2 when it was ‘he last corner cCrossing oy the middles so
- 2

that it could be donz to plain capers sign to the rest of the set of
“h2 2nd of the dance coming. The habit has grown up in recent years of
substituting plain capers for the 2rd and 4tn chzruzes of coraer daﬂces, but
this wouid only o3 rsoommended if the team's capering is very good

N

Colliacted dances :
JOCKEY TO THE FAIR

Properly collectad tune has 8 bar A and 12 bar E music.

Sharp suggested a short order of long figures FUAD; FD&U; SBS; B2B; & all-in
on last chorus., The full version is given in the Morris Book 3. Hamer and
others prefered and have taught inserting a WH. This i3 the one dance
normally done with the long figures.

Chorus : Corners - & sidesfeps to change across the diagonal and turn to
face back (4 bars), 4 single steps to approach in the centre (2
bars), ¢ vigorous plain capers (2 bars), 4 single steps to retire
(2 bars) and a full “rear-up" in the opposite diagonal's place.

BONNETS SO BLUE

Named tune or “Bonny Blue Hankerchief" as collected or as published song.
Dance starts with Whole-Rounds.

Chorus : Corners - 4 sidesteps, 4 single steps & a full “rear-up”.
HASTE TO THE WEDDING

(1) corners - as Bonnets So Blue but 2 plain capers in bar 5.
2) facing across, long open sidestep to left and right and half-hey, with 2
plain capers in bar § as starting hay, and then repeat all that to place.

THE HOLLOW HILLS
As Haste to Wedding {2) but movements shartenrad to

[
s
-
=
[
o
W

LINKED HANDKERCHIEF DANCES

“

Tunes : “Old Woman Tossed Up” and

Shepherds Hay"

Linked handkarchizfs held in right hand (possibly cne red and on2 blue)

Chorus : Show-0Out and Whole-Hey
The Hey is denz with slip steps, without the breaks, and all pairs go all
the way round. For tha first tuns it 15 on2 W-H and dance in position,
and for the ¢iher tune it is W-H ad lib as fast as possible, like a sword
dance roll. Far th@ hey the pairs come in from either end passing under
first. It is possible that for Shepherds Hey the later figures were
missad out ani *19 dancers try fo getf through even mores roll:s of the hay
in each repeat, and the music can speed up

Fage No 4 of ©
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Vi Brackley
Composed Dances :

LADS A BUNCHUM

Dance collected from an earlier (c.i870) Brackley dancer when living at
Hinton-in-the-Hedges interpreted by Sharp in 1922 into the Brackley (c.1910).

Chorus : corners, half-hey, corners and half-hey back.

In the first half corners start right foot and dance 2 plain capers, a double
step, 2 single steps, 2 plain capers and on the second do a special movement.
The corners retire to their starting place while the next corner is begining.
After each cornar has danced, all do a half hey, meaning that the repeat
corners is done by different pairs of dancers (1&4,3%2,5%63 The reps=at is
done off the other foot, starting left.

The collected special movements for tar 4 are (1) kick feat (2) shake hands
and (3) touch hat or touch forehead and wave. Thesa ara not characteristic
movements for women and look wrong so (1) stamping with both hands in hips
(2) slap one hand together (3) a curtsay, are suggested.

FIRST MORRIS

Tune : chose something like “Portsmouth”.

Chorus : half-rounds clockwise in 4 bars to opposite corners, then first
corner 4 capers back across the diagonal passing left shoulders, so that
going easy way into the second half of the chorus, then the second corner
capers across also passing left shoulders. This has to be a flowing
movement 5o the first corner does not finish crossing on the 4 capers. The
middles and inactive corners single step on the spot, and the middles do not
caper across at all. Repeat to place doing half-rounds anticlockwise and
caper across passing right shoulders and turning to face across.

As a Processional On : processional in 2 coclumms, chorus, show-out & face up.

EURO DANCE <(Swindon)

Tune : chose something like the EEC Anthen.

Chorus : face across to start, all short open sidestep to left and turn in a
loop to left on 2 single steps to face back, all short open sidestep to right
and turn in a loop to right to face across. Cross set passing right
shouldars and turn to right into half-rounds clockwise to reach own side hut
set revers2d. Repeat! sidesteps, turns and half-rounds or mirror-image half-
round back the other way.

OWL DANCE <(Roy Dommett)

Tune : special Roys's tune.

Chorus : there are & changes, each taking 2 bars, done with single steps.
Dancers turn to face direction of travel at ztart of change. When not
crossing, the two free dancers turn cutwards on spot with a spring caper and
2 plain capers.

) 1&4, 3&6 <

7

—
[
:_o
™

b
)

) 246, 1&5 (2> 445, 282 (4) oppositas 1&2, 2&4, 5&85.

w

(1))

2t {3 now raversed and on the other side to at the start. Repeat, with ths
ame persons changing in the same order.

fage No 5 of 6 )3.
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SPEED THE PLOUGH (John Glaister)

Chorus :

Everyone does a short open sidestep to left and right and then a spring
caper and 2 plain capers. It is the path that varies.

Bar 1 : all face across, all except first corners do short open sidestep to
their left along the set, while the first corner, quickly turning
clockwise to right, crosses the diagonal with only one sidestep,
leading with the left, passing face to face.

Bar 2 : all face across, all except second cornar do short open sidestep to
their right moving back to starting place, while second corner,
quickly turning anticlockwise to the laft, crosses the diagonal with
only one sidestep, leading with the right, passing face to face.

~

Bar 3-4 the corners turn out on the spot with spring caper and 2 plain
capers, while the middles cross the set to change sides passing
right also with the spring caper and 2 plain capers turning. All
end facing round set clockwise.

Bar 5-8 all half-rounds clockwise to starting place and end facing across.
In the Repeat :
Bar 1-2 as above.

Bar 3-4 as above but middles pass left shoulders and all end facing round
set anticlockwise.

Bar 5-8 all half rounds anticlockwise.
SPANISH LADY - Catherine of Aragon (Jackstraws)

Chorus : In two parts
Part 1 : all face up.

Bar 1-2 :top pair short open sidestep to left and right, moving forward a
little, while rest stand still or start to walk forward.

Bar 2-4 :middle pair short open sidestep to left and right moving forward
while the top pair dance down the outside to the bottom on 3
spring caper and 2 plain capers. Bottom pair walk 4 steps forward.

gar 5-6 :bottom pair short open sidetsep to left and right{ moving forward
while the middle pair dance down the outside to the bottom on a
spring caper and 2 plain capers. Top pair walk & steps forward.

8ar 7-3 :bottom pair dnace down outside to the bottom with a spring caper
and 2 piain capers and rest dance up the middle to their starting
place with a3 spring caper and 2 plain capers.
Part 2 : all face centre of seat in 3 ring.
2ar -4 :dance into centre to form a tight ring, arms at sides, ausic juisi.
3

¥

¥
< 1 - = - T 7 - P Ly e, + - - Ty e - - - PRRPE RS
join hands wita NeLFAoUCS JUL N7 QOVIiZ 20 dudl

L2l
Esr 3-8 raisze arms sulckly, handz still dedinzd, T2 farm a ooown. and ziact
1o Jante DACAwAardis LIosuane
Zar T=8 20 3c rands, face atross, and dance & socing capar and Ioplaln
Capers
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Brill

BRILL
Source Cine film of Village play at Long Crendon.
Music Sharp's Mss.
Step Double step, hop backstep, plain capers and slows.
Arms Low waves in plain capers, high waves like Hinton for double steps,

two waves to a bar.

FIGURES

FOOT-UP Foot-up twice, 2 doubles, hop backsteps, step & jump
HALF-GYP Cross the set and back

CAST All face up throughout. Top pair drops back down the outside of
the set to the bottom and come up the middle to place. The rest
move to the top, go down outside and up to place etc. 7 double
steps and a step and jump.

FOOT- Foot-down twice.
DOWN
CAST As before.

ROUNDS Whole rounds clockwise and all-in to centre at the end. 7 double
steps and a step and jump.

"SHEPHERD'S HEY" for 6

Danced with a pair of coconuts, held in hands, without handles:

Chorus12 b - b -/b - r+r -/b - b -/r+r - r+l1// Twice
1+1 1+1 1+r

In the r+r, 141 both hand clap with the left hands meeting directly above the right.

Chorus 3/4 b b 1+1 1+1/b b r+r r+r/b b 1+1 1+l/r+r r+r r+l r+l//
r+r r+r 1+1 1+1 r+r r+r 1+1 141 l+r l+r

In the 1+], r+r the right hands are above.

Chorus 5 As Chorus 1 first 4 bars, then chorus 3 for last 4 bars.

"FIRST DANCE" for 8 - the following, a few times

CROSS OVER All double steps. Pass left shoulders and cross in 2 bars,
dance on spot facing up for 2 bars, turn slowly on the spot for
4 bars out and down to end facing across.

CROSS BACK Pass left shoulders and cross in 2 bars, dance on spot facing
down for 2 bars and turn slowly out and up to face up in 4

35.



Brill

CROSS OVER As above but pass right shoulders, dance face up, turn out
and face across.
CROSS BACK As above but pass right shoulders, dance facing down, turn

on the spot and end facing up with 4 plain capers.

"OLD HOG OR NONE" for 6

Step

02Ys
FIGURE 1

SLOWS 1

Feet
Hands

FIGURE 2

SLOWS 2

Feet

Hands
FIGURE 3

Rather more deliberate double step with a high wave
to every step, ie 4 to a double step.:

Face up and come in with 4 plain capers.

SPOTS - Danced on the spot, 3 doubles facing up, turn out to face
out on a double.

2 doubles to face down and turn in to face across, then cross over
passing right shoulders and face up in 2 doubles. ’

Turn out to face back across on 2 doubles and cross back on 2
doubles.

Face down for 2 doubles, turning out to face up on 2 doubles.

All face up and dance two at a time in pairs from the top, then all do
it together.

Cross feet, cross feet other way, 2 plain capers.
Out at side, out, scoop up, and snatch down.

CAST - Top pair dance backwards down outside, followed by the
rest, and up the centre to place, but only 2 doubles going down and
2 doubles coming up.

Turn in to face down on the spot for 2 doubles, and then turn out
taking 2 doubles to face up. '

Dance up into a line of 6 across the top facing up, bottoms at the
ends, in 2 doubles, each pair taking one double to move up a place,
then turn out and cast down to place, like Eynsham, in 2 doubles
and face up for 2 doubles.

All face etc as before

2 plain capers, R L, step onto the right foor and
scuff the left kicking forward.

2 low waves, scoop up, and snatch down

ROUNDS - all dance rounds clockwise for 3 doubles and then all in.

[ am not sure of the timing of the FIGURES 1 & 2, they may be a bar shorter, but
the inexperienced team was difficult to follow.



DUCKLINGTON

Dance suggestions based on ideas seen : just enough to make an interpretation.
All the tunes could be the neighbouring Fieldtown versions. Be careful to sort
out the direction to be facing at the end of every spring caper.

1 "Dear is my Dicky"

Long Figures : 2 double steps, 4 backsteps hands at sides, 2 double steps facing
across the set, 2 spring capers to turn to next direction of movement.
Adapted suitably for foot-up, rounds (with or without sidestep), hey

Chorus B1 : numbers 1, 4, 5 dance simultaneously. Show to left and right and
two spring capers to approach the centre (rather as Lollipop Man). Two bars of
walk/dance/slow capers passing centre of set by right shoulders, but going round
about 2/3rds of a circle. Two spring capers to new place which isin 5, 1, 4's
places respectively and turning out to the left (as normal).

Chorus B2 : numbers 2, 3, 6 do likewise.
2 "Old Woman Tossed Up"

Chorus B1 : all 6 dance. Show to left and right and two spring capers to
approach the centre forming a small ring. All pass round the centre, right
shoulders to the middle, on two double steps, moving to the opposite diagonal's
place. Turn to face across on two spring capers.

Chorus C1 : all 6 dance. All cross the set, passing opposite by the right shoulder,
on two slow capers, turn to right to face direction for the next figure, in their
opposite's place on two spring capers.

3 "Nutting Girl"

Bars 1-2: quarter hey, ends turn out and middle go round to end in line facing
upin theorder35126 4.

Bars 3-4: all facing up dance two spring capers, more or less on the spot.

Bars 5-8: 1, 5.3 quarter turn to right and rest quarter turn to left to face along
the line. Dance four shows, to left, right, left and right, weaving
through, till in order 2 6 4
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Bars 9-10: the ends, 1& 2,5 & 6, move forward and cast to their opposite's
place, while the middles 3 & 4 continue with two more shows to
reach their opposite's place.

Bars 11-12 : all two spring capers, turning out (as if ending a hey) to end facing
across.

Bars 13-16 : all cross the set, passing opposite by right shoulder on two double
steps, and turn to face direction for next figure on two spring capers.

4 "Cuckoo's Nest"

Progressive build-up chorus along the centre line of the set. The set starts by
facing up, and each in turn dances a show into the centre of the set
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Bar 1 No.1 dances a right show into the centre of the set. Rest stand still.

Bar 2 No.2 dances a left show into the centre of the set, behind No.1 who
dances a left show on the spot but turning to their left to face No.2
Bar 3 No.3 dances a right show into the centre behind No.2, No.2 dances

a right show, turning quickly to their right to face No.3, while No.1
dances a right show, turning to their right to face up.

Bars 4-6 Continue building up the line of 6, turning to face alternate
directions till all the odds are facing down and the evens facing up.
Bars 7-8 All dance out to place on two spring capers, turning to the right to

face into the direction for the next figure.

< < < < < < < < < < < <
< >< <>< ><>< <><><
< < < < < < < < <

Come out passing left shoulders and turning to right to face across opposite
partner on two spring capers. Anticipate turns in line and follow leading arm.
Make number one is a good/expressive dancer.

5 Old Molly Oxford or Stepback

Double length figures, but instead of ordinary backstep use slow march step with
arms at sides. ' ‘

Figures are double length half gip, into one line shoulder to shoulder,
then double length cross over, turning to face back before retiring to
opposite's place, finally double length back-to-back etc.

6 Mrs Casey
Chorus : All face ap

Top pair do two (a) open sidesteps each way with shows
or (b) two spring capers
or (c) one tap caper

Middle pair ditto,

Bottom pair ditto,

All ditto, half hey, face up and repeat it all.



DUCKLINGTON WORKSHOP
INTRODUCTION

The surviving Mss showed that both Cecil Sharp and Clive Carey made a
number of separate attempts to collect the Ducklington dances and almost
succeeded. Sharp was particularly interested because of the customs with
which it was associated, such as the Peeling Horns, the dancing of “Bonny
Green Garters” around the maypole and the Whit Hunt, that are described in
the Morris Book.

Cecil Sharp found that the detail if the morris was typical of the Wychwood
area traditions using galleys and slow capers but with some unique features
such as an intriguing way of perferming jigs as set dances combining two-
by-two movements with the whole set dancing the sidestep figure as a chorus
all together. As with the Ascot-Under-Wychwood morris the major gap in the
available information has been with the details of the steps and hand
movements. For the Ascot tradition we were fortunate to find dancers from
Sharp's friend Tiddy's young village sides of Ralph Honeybone's generation
who had some knowledge of the Ascot jigs derived from the oldar generation
of dancers who had been met by the early collectors.

On an Abingdon Morris tour in the late 19860's with the older men we met a
man at a pub in Northleach who claimed that his father from Ducklington had
danced jigs. On a follow up visit he was persuaded to show “Jockey to the
Fair"” when given just the right amount of beer! The only other thing he was
prepared or able to show us with difficulty was the chorus of a Princess
Royal. He knew nothing of set dances. He claimed to have been a friend of
Arnold Woodley's uncle Joe Buckingham and appeared to have known the Bampton
gereration of dancers then mostly gone. Some older Pampion dancers thought
they remembered him coming over and dancing to Joe in the morris pub.

At that time the revival morris world was looking for a simple tradition
that could replace Bampton in the common repertoire. The existing
information was developed with the help of Bath City Morris into a set of
dances. It was found after experimentation that the satisfying
interpretation stayed close to the above informant's Bampton like style using
spring or half-capers where the Mss had galleys. Such was the success of
the reconstruction that the then RING Squire invited Bath City Morris to
teach the dances in an instructional at Cecil Sharp House. Howewver not all
the developed features have been preserved in the spread of this
interpretation around the world and some of the developments are noted.

Dr Lionel Bacon wouid always dance Ducklington with the galleys! After a
few false attempts, a club started in Ducklington Village to whom a Bampton
like interpretation was not acceptable with Bampton just down the road, but
for whom, without any Fieldtown like team in the area, a return to a more
Sharp like format was practical. However the simplicity of the Bath form has
encouraged creativity and many good dances ideas have been incorporated into
the repertecires of various sides.

The relationship with the Bampton tradititon has been exploited by a few

sides by extensive adaptation (Early) or incorporation of Bampton like arm
and body movements (Stroud).
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Ducklington 2 v 2.2

THE STEPS

Double Step : This is the classic morris double step, ‘1 2 3 hop’, with a
fairly straight leg and the feet parallel to the ground. The arms start
coming down at fairly full stretch on the first step and swing back up on
the third. The handkerchiefs are flipped up a little on the hop if possible.
There is a left foot start throughout the dance for both halves of figures.

Back-Step : The Hop-Back-Step in the hey and the jigs is done very close to
the ground. The heel of the free foot is twisted forward across in front of
the supporting fcot, keeping the ball of the foot on or very close to the
ground. The ball of the foot i3 not swung across but is slid straight back.
The arms and hands hang by the side, palms facing forward, in the back-step
without significant movement.

Side-Step : This is “open”, ie the feet are not crossed. When sidestepping
to the left, the lead is the left foot and a “single” or “short” sidestep is
‘I r 1 hop’. The trailing foot is lifted up behind. The leading arm does one
wide sweep or “show” per bar. The sweep is across the body from the

opposite shoulder around and above the head and straightening out on its own

side, carrying on down to waist level, all in one plane.

The sidestep is either done laterally, at right angles to the direction that
the dancer is facing, or travelling around a roughly triangular or circular
path. The latter is a sidestep to the left going diagonally forward, ‘1 2 3
hop' and to the right going diagonally forward on.the ‘Il 2' only and changing
into a retiring movement back to place on the final step and hop, ‘3 hop'.

Half or Spring-Capers : This is a springing from the left to the right foot
starting on the first beat of each bar, followed by a hop on the landing
foot preparatory to the following movement, ‘1 ~ r hop-r’, if there is one.
The srm lift for the caper should appear to come from the shoulders so the
caper is performed upright, and the feet are kicked forward only a little.
The arm movement is similar to that at Bampton, it is mostly below the
elbow, up to nearly meet in front of the chin and back down without fully
straightening, and it needs a “snatch” in a preceding bar of double step to
lead into it.

“Tap™ Capers : As collected these were neither slow nor capers! The music
was played in an even rhythm, regardless of the normal rhythm, at about the
same overall speed as the other steps. Starting with the left foot, step
onto one foot making a deliberate tap, then tap the ball of the free foot
about a foot length in front, and then make two little springs or normal
‘quick changes' changing weight, ‘1 tap-r r 1. The hands executed two smail
waves at the sides on each of these last two steps.

Universally the “Tap Capers" have been interpreted as “Slow Capers” with the
music at about half normal speed, the movements more deliberate and the
final two steps becoming plain capers. Also the arm movement in the capers
has become one big wave, hands coming up together in front, opening up and
ocut, separating and straightening the arms and bringing them round to the
sides, like simultanecus sidestep arm waves, taking a whole bar. Although
there is no prodlem in only having one such caper, the Sharp Mss indicates
that there could have been another and some teams have constructed one.
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vV 2.2 Ducklington 3

THE COMMON FIGURES

Both halves of the figures start on the left foot sc that some of the turns
on the spring capers have the supporting leg on the outside of the turn as
opposed to the more conventional inside. The objective is to make the
movements in the figures fit to the music by flowing without pause while
having the effort appearing in the movement and the spring capers.

Once-To-Yourself - Start in a set by facing up towards the music. End the
Once-to-Yourself with a caper-&-step which is not quite a full spring caper.

Foot-Up - Start still facing up from the Once-to-Yourself. Dance two double
steps moving only a little forward, then turn out, odds to the left, evens to
the right, on two spring capers, turning half way round and making a small
semicircular loop to face down. Repeat, dancing two double steps moving
down a little and turning out three quarters round, odds to the right, evens
to the left, on the two spring capers, to end facing across.

Half-Rounds - The whole set makes a quarter turn to the left, the “easy", ie
shortest way, into a circle facing clockwise around and dance two double
steps to go half way round the circle to about their opposite diagonals
place. They then flow intc a turn ocut to the left on two spring capers to
face back anticlockwise, making a small loop to do so, and dance back to
place with two double steps and two spring capers, turning out to the right
for roughly a three quarters turn to face across the set.

Half & Whole-Heys - The path is that of the conventional morris hey with the
ends starting by turning out. As understocd the middle pair always started
the half-heys towards the top of the set, but in the whole heys they started
the first half up and the second half down. As ha''ng two rules can be
confusing some sides follow the ‘up-then-down' rule only. The stepping is
!wo double steps and four hop-back-steps for each ralf of the hey, based on
the dancing in the comparable bars in the jigs. Note that there is no feet
together at the end of the first half of a whole hey. At the end of the two
double steps, keep rotating in the same sense until able to travel backwards
for tha backsteps, as at Fieldtown. For a whole hey, keep going to place.

The backstep is satisfactory for the half and whole heys that appear in
choruses but not for the Whole-Hey as a Figure. Here it i5 suggested that
two spring capers are used instead of the backsteps, certainly in the second
half when it ends a dance, but also in the middle continuing f{o mowve
forward. Some teams vary this effectively by using spring capers throughout
some of their dances, including either turning con the speot, a “twizzle”, with
the two spring capers to end facing across, or just facing across for both.

Coming-In - When starting to dance from a static pose, either at the
beginning of a dance, coming in for a corner movement or taking a turn in a
Jig, the dancers “Spring-In" or Caper-&-Step which is almost a spring caper.

Ending - The dances finish on a half or whole-hey and the four hop-back-
steps are replaced with four plain capers, L R L R’, facing up towards the
music. The arm movements are full swings down, up, down and up with arms
extended. As already mentioned it makes a satisfactory ending to use two
spring capers, either facing up or turning out on the spot to end facing up.
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Ducklington 4 v 2.2

DANCES

Note that in these descriptions there are implied only three repetitions of
the distinctive movements so that in some dances the set can end with the
set reversed. This should not matter, but a fourth can often be invented.

Dances often use movements in which the distinctive stepping has replaced
the normal double steps and changes from,

(a) sidestep to, (b) spring capers to, (c) tap capers in the repetitions.
“BONNY GREEN GARTERS” or “HEY DIDDLE DIS"

This dance is described by Sharp briefly in his Morris Book, as performed
around the maypole before setting off each day. There is no local
Ducklington tune so Kimber's tune from Headington Quarry was suggested
suitably adapted for the dance, but there are other collected versions of the
tune without dances from elsewhere that could be used, eg Bledington.

Order
Once-to-Yourself,
Foont-Up,
Half-Rounds with Sidesteps,
Whole-Hey,
Half-Rounds with Spring-Capers,
Whole-Hey,
Half-Rounds with Tap-Capers,
Whole-Hey and finish facing up.

Half-Rounds-with-Sidesteps - This is a half-rounds danced with open
sidusteps instead of double steps. All travel round with a sidestep to
the  left, moving out from the centre of the circle as "vell as moving
forward, then a sidestep to the right, moving back towsrds the centre, turn
out on two spring capers in a loop to face back and to be a little further
out from the centre. Return with another sidestep to the left, this time
towards the centre of the circle, and a sidestep tc the right, outwards
from the centre and turn out to the right tc end facing across the sat.

Half-Rounds-with-Spring—Capers - Substitute two spring capers for the two
double steps, so that the movement becomes continuous spring capers.

Half-Rounds-with-Tap—Capers - Substitute two Tap-Capers for the two double
steps. The music is played evenly for thesa bars at the speed desired by
the side for these steps.

“THE BOYS OF THE BUNCH” or “THE LOLLIPOP MAN"

There is no local Ducklington tune for this dance, although these was one
from nearby North Leigh, and it has been customary cutside the village to
use “The Lollipop Man" a song tune collected in the village by Clive Carey
from a dancer. The village side sing,

“Oh the lollipcp man has a great big stick, And he only charges a 1d a lick.

And he gets it out whenever he can, He’s a dirty cld bugger is the lcllipcp
man!”
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vV 22 Ducklington 5

Order
Once-to-Yourself,

Foot-Up,
Corners,
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